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Politics of Display: A New Perspective of Understanding Politics

Li Shimin / Wu Licai

Abstract: Although the " Display " has been integrated into all aspects of our lives, domestic research on the politics of display is

still lagging behind. Some foreign scholars have discussed the significance of exhibition, but the display is far beyond the exhibition in

Chinese context, so politics of display should be expanded in the practice field of China. Politics of display, in short, is the politics of the

display field, or the political implication of the public display. From the perspective of display, politics of display has a variety of faces, it

can rest in the text, the slogan, also can incarnate in architecture, ritual and other symbols. From a political perspective, politics of dis-

play has multiple connotations, it can contain the reproduction of power, the expression of the right, the image of the government, the dis-

cipline of culture, the legitimacy of rule, and so on. According to the theory of encoding and decoding, a specific political purpose "en-

coding" in politics of display is not necessarily completely accepted by the audience.
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